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“‘want to become” is a short film about a novelist named
Anh who is working on his new project. Throughout the
film is the interaction between him and his lover. They are
happy, they are fighting, they are in love, they are mad at
each other, they are promising, they are hopeless,...

This short film Is based on my personal experience when in
a relationship, a regret after it and a desire to be in love.

| want to raise the question after watching this video, what
Is love? Which is more important, who you need to be or

want to be? Therefore | gave my story an open ending with
a little twist.
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My initial concept was for the main character to be in a relationship
with the girlfriend he desires, but he always feels lonely because
they are not a good match. The terrible thing Is he Is constantly
missing his ex-girlfriend. After breaking up with his recent girl-
friend he realizes that the thing he needs is much more important
than the thing he wants.

After reading the brief for this assignment | want to make
a short film of the topic “the person you want to become”
and tell it through a story of two lovers.

Sketching down the mind map of the story | discovered some
points of this are very cliche from other love stories and it is getting
further and further from the main topic.

Then | thought maybe | could use some personal experience to
write this story so | wrote a script about a man falling in love or fall-
INg in his illusion, definition of love; and give the audience a deci-
sion to make which is right up to their own loving experience by
giving an open ending.
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Whiplash (2014)

The opening scene in this film
shows Andrew Neiman passionately
practicing with his drum set while
the camera slowly pushes in. He is
seated in the center and framed by
the door.
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The Graduate (1967)

JOSEPH E. LEVINE
Benjamin’s position and movement MIKE NICHOLS
to/on the left in the opening sequence LAWRENCE TURMAN
foreshadows his impending voyage
was not the right way.
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ANNE BANCROFT  DUSTIN HOFFMAN - K[
CALDER WILLINGHAM . BUCK d
SIMON - GARFUNKEL Lo
MIKE NICHOLS z¢

h
l'r * 1"‘;,




SAQIRSE EMMA. FLORENCE ELIZA  LAURA TIMOTHEE .«MERYL
RONAN WATSON PUGH SCANLEN DERN CHALAMET  STREEP

( R A | T The color used in this movie
A separates two different periods
of time in Jo March'’s life by

% e warm and cold tone.
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% WINNER BEST DIRECTOR CANNES 1995 W
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La Haine (1995)

HAINE)

Dialogue of three friends
Vinz, Said and Hubert Is

IT’'S HOW YOU LAND done completely by using
one angle and focal length
with the push-in camera
movement.
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AMASTERPIECE
OF MODERN HORROR

Ending scenes use push-in 4
camera movement and
dissolve with bigger and
bigger focal length,
S making a zoom-in effect
B which reveals the big plot
twist of the film.
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Wes Anderson is master
in using panning shots in
this movie. He often pans
camera between the
characters’ dialogue and
characters' position
hanging.
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Better Call Saul (2015-2022

The montage divides into two
frames showing Kim and Saul are
living two different lives although
they live together and still have
little interaction with each other.
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FRE - PRODUCTION

27/” Finalizing video script

77/” Making shot list

Scouting location for exterior scene

for the cutdoor scene
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FRODUCTION

=____3/12

4/12

Interior Shooting
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The raw video which was shot in the last assignment used the S-log \\% “\““‘“\“
because It was created by a Sony camera engineer to record and .
transmit as much of the information recorded by the camera's sensor |

as possible. In other words, using S-log gives me more opportunities m’m\\
for colour editing In post-production.
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The scenes where the couple were fighting, it has a full widescreen | e brad
with the sharpness of the visual with a cold tone. Q’Q‘m\\ m\“‘ Hm\m

¥ Color

White Balance /¥

Temperature O 10,0

Tint O 0.0

Saturatian Q 1250

~ Light PE Sy Dy R S B T e e
M1, S P T gt ripm RTEENG Midtones
".” ..-.Ii-ﬂ 3 I""l-_ -... .“..__ |._-+-1 - : : =T I'_u' T ..-..-._. \
EHPU&UFE D 0.0 11_':. _'-:__Iru'-h,.',.l.-._" .,":'_! P i I'i'-. :-L- I.-\.'-" '-‘|':-' = ’_:IJ-'"'.:' ey
a L ... g X e LS AT -.r
Ty o

". h‘-.l'l J-TL Vo e

Contrast O 40,0 é?:ii E‘-'* ,”4_'_, - ':;‘ NERE SR cﬂl': e 2

Highlights 0 25,0 ; okl e e Sl e SN g S ;
Shadows o -30,0 i T R . '
Whites O 5.0 | _..-_-' | . Hl‘ghlligh’rs : : Ve S
Blacks o 60,0 4. Shp r= e




=,

The scenes |n Whl&i’} the

his lover are F‘Jg:,
more in the warq. .-...1 o as

i

well as adding the gra *’*
a nostalgic feel anﬁ:“- ! ‘.,,,,‘{ ey

s e H i i |
?'.'. e T T
B
1)y ooyt % SN
il "._ ] _ﬂ-‘.’..-- e
h."-,'..h:' — L ‘_'-,;-;l"--:-‘.
o T TR C) i vy e
o = e TR
= Lad IEagior L:'i'_'.
|rl

* Color

White Balance
Temperature
Tint
Saturation
Light
Expasure
Contrast
Highlights
Shadows
Whites

Blacks

60,0

10,0

150,0

0.0
40,5
30,0
-10,0
250

=300

| [
e A
o 2
B et o o
RN - RS S S
- * o
5 '."H‘ﬂj:'::. T
Bl W S
i [ LTI
o e T A | i
G (AT (T
g 1 Rt =
e R A :
Ml T el
e e
_Ill ¥ P
=1 Ml ¥
Bl |y TR
= e
Ty
L +y
ol
1-

- L
add I
| >
e LY
PR S o
ol LETLLR
Al T LR e LS
¥ - x
P, N B Eial " -r":_‘::r
B, TR L Ml
b L S [ Syl
e b e
e
Pty L T
)
et WS g om
b 3
- - - = i My
[ r_"
L

intensity

| Adjustments

Faded Film
Sharpen
Vibrance

Saturation

o

o

-

ISk ey

10800

0,0
0.0
0,0

1000

LA




} dialogue
sound
effects

} music




When the third asSibnment came, it was coming with a storm of
problems. Due to my actors’ issues, | was unable to reshoot as
planned in the production of assignment 2. The previous assign-
ment was only the draft of this final one, therefore | planned the
schec:iuie to reshoot those exterior scenes in which the CUSIGITI

that, | would spend time researching and trying to teﬂ rore sto-

ries through the character's clothing. After _{ecc;}g_nlzmg the

chance to create new fDDtage reduces to zero, fc:}t:u'f;ihg more on:

the post-production stage is absolutely the best way to |mprt::we
the WOrK. -

- As mentioned previously, since being a part-time photographer,
the colour editing process is something that | am familiar with.
Otherwise, this period when | did the video turned out to be a
completely aifferent experience. Although | did not use Davinci
Resolve, | still went through all the stages of colour editing from
colour correction to colour grading and image touching in Pre-
miere Pro. The raw video which was shot in the last assignment

~used the S-log because it was created by a Sony camera engineer

to record E’md transmit as much of the information recorded by
- the {:amera S sensor as possible. In other words, using S-log gives
- me more Gppmrtunlt!es for colour editing in post-production.
Af'ter basu: correction of the footage, the scenes in which the pro-
tagmmst IS happy with his lover are colour-graded more in the
warm tEJr']E‘ Hmd the rest is in the cold tone as | intended. In those
happy SCEHES | added grain as well as made it in the 4.3 screen

: i ‘ratio.for g!wn_g It @ nostalgic feel and look. In contrast, the scenes
_ - where the couple were fighting, it has a full widescreen with the
.- sharpness of the visual.

The video without the sound is the same as eating without tast-
INg anything. Although it is invisible, the sound is 50% of the video
experience. It is mandatory to borrow the Zoom recorder for

better audio quality. Since | spend multiple times borrowing gear
and interacting with the staff from the AV room, time manage-

) ment to ratwm@n time is not a big deal for me this time. In sound
3_7_;:rr@c:essmg I usg Auda(:!ty for some effects such as reverb, bass

gt

';beastlngand S‘E}u nd normalisation. Fading infout, J cut and L cut

are. techﬂquea“{:hat | apply 1o’ my video for transition. In my previ-
ous: edit; twm _;_";-_"'ge;, Whlch are L-O-V-E by Nat King Cole and Pink

-Flﬁyd S The Grééit Gig In The Sky, were used. Unfortunately, since

the {:c:rpj:fﬂght rssue | need to change the music. This took me
plenty of time to explmre new music to match the mood of the old

ones and re-edit the scenes in which those two songs were used.

In conclusion, in the last assignment, | looked afterthe post-pro-
duction more carefully and self-taught a lot of new things as well
as along the whole course. It is a fun experience overall to see
myself change drastically this semester.
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